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	Abstract
	

	This paper aims to examine the historical origins, cultural context, and formal characteristics of the penç motif, which holds an important place in traditional Turkish ornamental arts, and to evaluate its possibilities of adaptation into contemporary jewelry design. First, the place of the penç motif within the classical ornamental tradition, its various areas of use, and its visual transformation over time will be discussed through a literature review. Then, the motif will be analyzed in terms of form, line, rhythm, repetition, and compositional structure in order to identify its design potential for contemporary jewelry production. In the practical phase of the study, original jewelry designs will be developed together with three students, who are also among the authors of this paper, based on the penç motif and shaped in accordance with current user expectations and the contemporary tendencies of the jewelry sector, with an emphasis on producibility, usability, and commercialization potential. In this process, the traditional motif will be approached not only as an aesthetic decorative element, but also as a design input capable of generating functional, innovative, and economic value. The study is expected to contribute to the reinterpretation of traditional motifs as cultural heritage within a contemporary design perspective, to support the educational process through practice-based production, and to establish a connection between traditional visual language and the current jewelry market.
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