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	Abstract
	

	In the early modern period, relations between the Ottoman Empire and Europe were not limited solely to political and military encounters; they also generated a multi-layered sphere of interaction through trade, diplomacy, and material culture. One of the most striking elements of this interaction was the dissemination of Ottoman carpets produced in Anatolia during the sixteenth and seventeenth centuries across Europe. Reaching European lands through commercial networks, diplomatic gift exchange, and pious endowments, these carpets became transregional carriers of an aesthetic sensibility and symbolic language distinctive to the Ottoman world.
Ottoman carpets preserved in Transylvania—particularly those housed in the Black Church in Brașov—offer exceptional examples that concretely illustrate these processes of cultural circulation. The preservation of textiles produced within an Islamic context in a Christian place of worship is especially significant for understanding how Ottoman material culture was reinterpreted in Europe. In this process, carpets were detached from their original functional and religious contexts and transformed into objects of status, prestige, and collective memory.
The Ottoman carpets in the Black Church collection make it possible to examine both the everyday and symbolic dimensions of Ottoman–European relations in the early modern era. From the late nineteenth century onward, the growing interest of the Western European art market in these collections also brought issues of cultural heritage preservation and loss to the forefront.
This study approaches Ottoman carpets not primarily as objects of art history, but within the framework of commercial networks, cultural interaction, and heritage transmission. Through the case of the Black Church in Brașov, it aims to contribute to a reassessment of Ottoman–European relations through the lens of material culture.
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