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	Abstract
	

	Traditional arts, which reflect the historical accumulation and aesthetic understanding of societies, are among the most significant carriers of cultural identity. In order to ensure cultural continuity, it is of great importance not only to preserve this heritage as it is, but also to reproduce it through today's understanding of art and interdisciplinary interaction. The main purpose of this paper is to examine the reproduction process of the Hatai motif, one of the indispensable elements of traditional Turkish decorative arts, within a different discipline: contemporary jewelry design. The Hatai motif, which emerges from the intense stylization of the vertical cross-sections of various flowers found in nature to the extent that their original source is almost unrecognizable, is a highly common decorative element that forms the basis of botanical patterns in Turkish decorative arts. Within the scope of this study, this motif has been transferred into contemporary jewelry forms, which, since the late twentieth century, have transcended being mere objects that adorn the body and transformed into independent art objects bearing conceptual depth. In the context of this interdisciplinary interaction, the brooch named "Gövde", the pendant named "Silsile", and the ring named "Sır"—produced by the author using techniques and materials such as bronze metal clay, 950 sterling silver, 22-karat gold, epoxy resin, and oxidation—have been analyzed formally and conceptually. In conclusion, the examined applications reveal that reinterpreting traditional motifs through contemporary jewelry forms removes this heritage from conventional traditional surfaces, transforming it into a living artistic language that is carried on the body, used in daily life, and possesses increased visibility.
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