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	Abstract
	

	Constructed in Istanbul in the 1950s under the leadership of Emlak Kredi Bankası in response to Turkey’s rapidly increasing housing demand, the 4th Levent represents not only one of the early examples of modern urban planning in Turkey but also a significant instance of public art integrating architecture and the plastic arts. As part of the housing project, mosaics designed by artists such as Bedri Rahmi Eyüboğlu, Eren Eyüboğlu, Nurullah Berk, Sabri Berkel, Ercüment Kalmık and Ferruh Başağa were installed on the facades of the residential buildings, thereby extending modernist aesthetic principles into everyday living environments. Within this multi-artist program, which displays a wide range of stylistic diversity from abstract-geometric tendencies to figurative interpretations, compositions incorporating traditional Anatolian motifs (such as deer, fish, bull, bird, sun disk, star and similar forms) stand out distinctly from the other works.
Prepared within the framework of qualitative research employing formal and iconographic analysis, this article examines the formal characteristics and symbolic meanings of the motifs observed in the facade mosaics of the 4th Levent housings, as well as the ways in which their relationship with traditional arts is reinterpreted on the surface of modern architecture. Particularly attention is given to the contribution of permanent public art practices integrated into the architectural environment to the formation of urban identity, the shaping of collective memory, and the visibility of shared social values and historical accumulation. The study aims to reveal the modes of integration of motifs belonging to Anatolia’s cultural memory into the language of modern art and to evaluate the methods through which traditional visual heritage sustains its presence within the contemporary public sphere.
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