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	Abstract
	

	In Turkish culture, the people have transformed their inner world, expectations, and sorrows into sound through folk songs, which are cornerstones of oral literature, and have also woven them into symbolic motifs on weaving looms, an important document of material culture. In this context, one of the most powerful and common symbols of both art forms is the crane. Cranes, being migratory birds, flying in flocks, and living monogamously—with the belief that one mate chooses death if the other dies—are considered the most important symbols of fidelity, longing, and messengership between God and man in Turkish culture. This research, designed using content analysis, a qualitative research method, aims to comparatively examine the symbolic, cultural, and semantic integrity of the messenger crane image in folk song texts and the crane motif found in Anatolian kilims and flat weaves. As part of the research, the texts of the crane, which plays the role of a confidant, a messenger of sorrow, and an interpreter through whom the lover in exile asks for news from their beloved in folk songs, were first subjected to content analysis. Simultaneously, inspired by the V-shaped formation of flying cranes in the sky, the formal and semantic codes of the crane flock (crane carpet) motifs, particularly those reflected in the textiles of the Taurus Mountains, Antalya, Burdur, and Çanakkale (Ayvacık) regions, have been examined. The semiotic relationship between the vocal crane motif in oral communication and the silent crane motif in textiles, a material culture element, has been investigated. The research concludes with an interdisciplinary approach that reveals how the people of Anatolia, living in harmony with nature, transfer their feelings of longing, migration, and loyalty into rugs and textiles, which serve as a visual memory.
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