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	Abstract
	

	The minbar is the stepped liturgical element in a mosque from which the sermon (khutba) is delivered, consisting of a doorway, a staircase, and an upper landing where the preacher sits. A classical minbar is composed of three principal sections: the doorway, the body, and the pulpit canopy (taht-köşk). The entrance section includes the door jambs, door leaves, panel (aynalık), and crown.
During the period of the Anatolian Seljuk State, wood was predominantly preferred as the primary material in minbar construction. These minbars were generally built using either the genuine kündekâri technique or the imitation kündekâri technique, with each section framed by borders to achieve a unified composition.
In the genuine kündekâri technique, the geometric wooden pieces forming the surface and the grooved wooden beams connecting them are assembled through an interlocking system without the use of nails or glue. In the imitation kündekâri technique, the panels are created by placing separate wooden blocks side by side; the beams forming the geometric lattice are then nailed between the protruding surfaces. Although visually difficult to distinguish from genuine kündekâri, this technique differs structurally: while octagonal, star, and lozenge shapes contain no nails, the intermediate slats are fixed with nails. As the wooden blocks dry and shrink over time, longitudinal separations may appear between the panels.
In the borders, carving techniques such as deep carving with rounded surfaces, deep carving with flat surfaces, double-layered carving, and beveled cutting were preferred.
This study examines the wooden carving techniques and compositional richness found in the borders of minbars dating to the 12th and 13th centuries, during the rule of the Anatolian Seljuk State. The technical mastery of the period’s woodwork, the diversity of its motif repertoire, and the aesthetic coherence of its compositions can be clearly observed through these borders. Changes in motifs from the 12th century to the end of the 13th century reveal the distinctive styles of individual craftsmen as well as regional variations. Even within the same minbar, different technical and compositional approaches can be identified in the borders.
The motif repertoire includes not only simplified rumi forms but also composite designs such as rumi–lotus, rumi–geometric, rumi–epigraphic, and rumi–arch compositions, alongside sequences of lotus–palmette motifs. Continuous and horizontally developing border arrangements create rhythmic and visually rich surface effects.
Within the scope of this research, the wooden carving techniques, motifs, and compositional characteristics used in the borders of surviving Anatolian Seljuk minbars have been evaluated chronologically in order to reveal stylistic changes between the 12th and 13th centuries. This approach enables a comprehensive understanding of both the technical development and the aesthetic transformation of the period.
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