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	Abstract
	

	The motif of abundance occupies a central place in Anatolian folk culture, symbolizing production, fertility, continuity, and protection. In traditional embroidery arts, this concept is represented through forms such as wheat ears, pomegranates, the tree of life, and ram’s horn motifs, reflecting both folk beliefs and everyday life practices. This study aims to examine the symbolic layers of abundance motifs in traditional Anatolian embroidery and to investigate their iconographic roots within a historical framework. The research first discusses the concept of abundance in Turkish culture in relation to folk traditions and cultural continuity. Subsequently, the iconographic development of these motifs from Central Asia to Anatolia is evaluated. In the applied section, selected works of Cemile Gül are analyzed as case examples. The placement of motifs within compositions, their formal characteristics, and their symbolic transmission are examined through visual and contextual analysis. The findings reveal that in Cemile Gül’s works, the abundance motif functions not merely as a decorative element but as a significant symbolic medium that preserves and transmits cultural memory.
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