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Ozet

Rimi motifi Tiirk-Islam tezyinatinda bir bezeme unsuru olmanin étesinde, kendine has iislibunun
gelisimi bakimindan morfolojik bir dildir. Kokeni, Orta Asya’daki "Hayvan Uslubu"na; kimi yirtict
kuslarin kanat ve pencge gibi uzuvlarindaki kivrimlarin iisluplastirilmasina dayanwr. Bu hayvansal
bigcimler, Karahanli ve Gazneli Devirleri’nde soyutlanmaya baslamis, Biiyiik Selcuklularla birlikte
bitkisel bir gériiniim kazanarak, kendine ozgii virgiiliimsii bicime doniismiistiir (Akar, Azade. Tiirk
Siisleme Sanatlarinda Rumi. Istanbul: Kiiltiir ve Turizm Bakanligi Yayinlar, 1987). Rimi en girift
haliyle Anadolu Sel¢uklular: Devrinin sanat ve tasariminda yerini alir. Bu cografyada motif, mimari
bezemede bir dolgu unsuru olmaktan ¢ikarak; ¢ok cesitli tasarimlarryla mimari yapiya dinamik bir
ozellik kazandirr (Birol, Inci A. ve Cicek Derman. Tiirk Tezyini Sanatlarinda Motifler. Istanbul:
Kubbealti Negriyati, 2001; Miilayim, Sel¢uk. Anadolu Sel¢uklu Sanati: Geometrik Siislemeler.
Ankara: Kiiltiir Bakanhg Yayinlari, 1982). Bilhassa Konya Karatay Medresesi, Sivas Gék Medrese
gibi yapilarda Rimi motifli kompozisyonlarda, geometrik yiizeyle kurulan es zamanli iliski
sayesinde sonsuzluk temasi en ileri seviyede islenir (Ogel, Semra. Anadolu Selcuklulari’min Tas
Tezyinati. Ankara: Tiirk Tarih Kurumu Yaywnlar:, 1966). Hayvansal olandan bitkisele, somuttan
soyuta uzanan bu gelisim siireci; Tiirk-Islam estetiginde doganin dogrudan taklit edilmesindense,
onu akil ve goniil siizgeginden gegirerek yeniden inga etme becerisini goriintir kilar. Riumi motifinin
doniistiimii, Osmanli’'nin "Saz Yolu" iislibuna da temel teskil ederek devam etmistir (Yetkin, Serare.
Anadolu Selcuklu Sanati. Ankara: Ankara Universitesi DTCF Yayinlari, 1971). Sonug¢ olarak Rimi;
anlami ve teknik ozellikleri bakimindan Anadolu’da tezyinatin zirvesine ulasmig bir motiftir.
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Abstract

The Rumi motif is more than merely a decorative element in Turkish-Islamic ornamentation; it
constitutes a morphological language in terms of the development of its distinctive style. Its origins
lie in the ‘Animal Style’ of Central Asia, based on the stylisation of the curves found in the limbs—
such as the wings and talons—of certain birds of prey. These animal forms began to be abstracted
during the Karakhanid and Ghaznavid periods, and with the Great Seljuks, they took on a botanical
appearance, transforming into a distinctive “comma-like” form (Akar, Azade. Tiirk Siisleme
Sanatlarinda Rumi. Istanbul: Kiiltiir ve Turizm Bakanhg Yayinlari, 1987). In its most intricate
form, the Rumi motif finds its place in the art and design of the Anatolian Seljuk period. In this
region, the motif transcends its role as a mere filler element in architectural decoration; through its
diverse designs, it imparts a dynamic quality to the architectural structure (Birol, Inci A. ve Cicek
Derman. Tiirk Tezyini Sanatlarinda Motifler. Istanbul: Kubbealt: Nesriyati, 2001; Miilayim, Selguk.
Anadolu Selg¢uklu Sanati: Geometrik Siislemeler. Ankara: Kiiltiir Bakanligi Yayinlari, 1982).
Particularly in structures such as the Karatay Madrasa in Konya and the Gék Madrasa in Sivas,
the theme of infinity is explored to the highest degree in compositions featuring Rumi motifs, thanks
to the simultaneous relationship established with the geometric surface (Ogel, Semra. Anadolu
Selguklulari’min Tas Tezyinati. Ankara: Tiirk Tarih Kurumu Yayinlari, 1966). This evolutionary
process, spanning from the animal to the plant, and from the concrete to the abstract, reveals the
ability within Turkish-Islamic aesthetics not merely to imitate nature directly, but to reconstruct it by
filtering it through the lens of reason and the heart. The transformation of the Rumi motif continued,
forming the basis for the Ottoman ‘Saz Yolu’style (Yetkin, Serare. Anadolu Sel¢uklu Sanati. Ankara:
Ankara Universitesi DTCF Yaywnlari, 1971). Consequently, the Rumi motif represents the pinnacle
of decorative art in Anatolia in terms of both meaning and technical characteristics.
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