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	Abstract
	

	Anatolian weaving art is an aesthetic synthesis of thousands of years of accumulation, nomadic traditions, and settled life. The Sorgun district of Yozgat, one of the most unique stops of this art, stands out within the Central Anatolian weaving culture with its idiosyncratic technical and symbolic language. This paper aims to demonstrate the links between the kilims produced in Sorgun and its surrounding villages—especially in local weaving centers—and the general Central Anatolian weaving tradition, as well as the historical continuity of this culture through material, technique, and motif analysis.
Within the scope of the study, characteristic weavings belonging to the Sorgun region were examined, and techniques such as "ilişme" (slit tapestry), "cicim", and "sumak" were analyzed in terms of their similarities and differences with other weaving centers in Central Anatolia. Particular emphasis is placed on the fact that dominant geometric stylized motifs such as pıtrak (burdock), eli belinde (hands-on-hips), koçboynuzu (ram's horn), and kurt ağzı (wolf’s mouth) are not merely visual elements but "objects of memory" carried from Central Asia and reinterpreted in Anatolia.
Based on field research and museum inventory surveys, this study discusses how traditional weaving practices, which are on the verge of disappearing due to the increase in industrial production, show resistance in the specific context of Sorgun and how they can serve as a source for modern design concepts. Consequently, it is emphasized that Sorgun kilims are not just local craft products but living documents carrying the cultural genetics of Central Anatolia.
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