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	Abstract
	

	[bookmark: _GoBack]Handicrafts are among the heritage elements that reflect the aesthetic understanding, way of life, and historical legacy of societies. In Anatolia, woodblock printing, which occupies an important place within the tradition of handicrafts, is one of the unique examples of this heritage with its woodblock prints and regional motifs. These motifs, which fall within the scope of intangible cultural heritage, need to be documented and archived to prevent the risk of disappearing over time. Digitisation facilitates the preservation of motifs, their transmission to future generations, and the protection of cultural memory. In addition, since the production process of traditional woodblock print motifs is labour-intensive and time-consuming, recreating these motifs in vector form provides designers with scalability, colour variation, and compositional flexibility. Changing design demands in the fashion and textile industry encourage the use of local motifs in new collections; digital motifs can be easily adapted to different surface designs. Furthermore, the digitisation process increases the visibility of motifs in global design environments, contributing to the integration of cultural motifs into the international design language. However, this process also raises debates regarding the preservation of the aesthetics of traditional craftsmanship and cultural context. Therefore, it is important to evaluate digitisation in terms of cultural sustainability and aesthetic transformation.
The aim of this research is to comparatively analyse the formal transformation and perceptual effects that emerge during the digital reproduction of block printing motifs produced using the traditional woodblock printing technique.
The study employed qualitative methods. Five motifs produced using the traditional woodblock printing technique were identified, vector drawings of these motifs were prepared, and they were applied to a fabric with the same characteristics through digital printing techniques. The samples, prepared under standardised background, colour and scale conditions, were evaluated by five field experts in terms of authenticity, aesthetic characteristics, and cultural and symbolic context dimensions. The data obtained were classified to determine the perceptual differences between motif types.
The research revealed how characteristic features specific to traditional production methods, such as craftsmanship aesthetics, micro-asymmetry and surface texture, were transformed during the digital reproduction process. It also comparatively demonstrated how traditionally produced and vector-based motifs affected their potential use in textile design, the perception of authenticity, aesthetic characteristics, and cultural and symbolic context.
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