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	Abstract
	

	Anatolian weaving art is one of the most powerful visual languages through which nomadic communities symbolize nature, beliefs, and social structures. Located at strategic points within the Çukurova basin, the Toprakkale and Düziçi districts of Osmaniye possess a rich tradition of kirkit-beaten weavings (carpets, kilims, saddlebags, and storage bags), as they have historically served as settlement and highland (yayla) routes for the Yoruk and Avshar tribes. This paper aims to analyze the aesthetic character of the region's kirkit-beaten weavings through an interdisciplinary perspective, focusing on color preferences and motif typology.
Within the scope of the study, authentic weaving samples collected from the Toprakkale and Düziçi regions were examined, with particular emphasis on the decisive role of the kirkit (weaving comb) beating technique on weaving density and pattern clarity. It is discussed how frequently encountered motifs in the region—such as çengel (hook), göz (eye), akrep (scorpion), and sinek (fly)—transform the Yoruks' struggle with nature and their instinct for protection into an aesthetic form. Furthermore, the counterparts of the colors "al" (red), "gök" (blue), and "püren" (yellow)—which reflect the warm climate of Çukurova and the vitality of the Yoruk spirit—within the tradition of natural dyes (madder/root dyes) are identified, and the compositional hierarchy established by these colors with the motifs is deciphered.
Prepared through field research and the examination of samples in local collections, this study intends to evaluate the kirkit-beaten weavings of Osmaniye not merely as handicraft products but as tangible documents of the intangible cultural heritage of Yoruk aesthetic understanding reaching the present day.
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