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	Abstract
	

	Throughout history, Anatolian motifs have mostly been considered as decorative ornaments or indicators of cultural heritage. However, the continuity of motifs across different geographies, periods, and production contexts suggests that these visual structures cannot be explained solely by aesthetic preferences. This study aims to examine the relationship between Anatolian motifs and the collective unconscious by analyzing them within the framework of psychoanalytic theory.
The theoretical basis of the research rests on Sigmund Freud's concept of the unconscious and Carl Gustav Jung's theory of the collective unconscious and archetypes. The eye, spiral, tree of life, and geometric repetitions frequently encountered on Anatolian carpets, rugs, and ceramic surfaces have been evaluated within the context of archetypal representations such as protection, continuity, belonging, and rebirth.
The study adopts a qualitative art research approach and applies a three-stage analysis method: (1) visual analysis of the formal characteristics of the motifs, (2) interpretation of the symbolic layers of meaning within the cultural context, and (3) evaluation of the motifs as forms of unconscious representation from a psychoanalytic perspective. Through this method, it is argued that motifs are not only traditional decorative patterns but also psychocultural structures that ensure the visual continuity of social experiences and cultural memory.
The study also addresses the reinterpretation of traditional Anatolian motifs in contemporary ceramic art as a psychoanalytic process of re-meaning; it argues that the artist's relationship with past images through material, surface, and space creates an unconscious visual reproduction field. In this context, the motif is considered not as a static legacy of the past, but as a dynamic system of meaning that actively operates in contemporary art production.
The research proposes an interdisciplinary reading between art history, visual culture, and contemporary ceramic practice through psychoanalytic analysis, moving beyond the understanding of Anatolian motifs as a decorative tradition

	[bookmark: _GoBack]Keywords: Anatolian motifs1, psychoanalytic analysis 2, collective unconscious 3, archetype 4, ceramic art 5




image1.jpeg
INTERNATIONAL
SYMPOSIUM ON
ANATOLIAN MOTIFS
FROM TRADITION TO THE FUTURE





image2.png
NERS e o
7

\

D

A292

=

7 Nigua®




image3.png
Olgunlasma
Enstitileri

Mersin




image4.jpeg




