Window Motif and the Limits of the Narrative: An Evaluation on "The Story of My Window" 
[bookmark: _GoBack]In this paper, in Halit Ziya's work "The Story of the Window", the transformation of the window into a powerful motif through the continuity of repetition and function and how the motif in question determines the limits of the narrative will be discussed. When the literary motif is considered as an element that repeats in the text and directs the production of meaning, the role of the window in the story becomes clear. Beyond being an architectural element that makes the outside world visible, the window becomes an element that determines the framework of the narrator's relationship with external reality. In the story, a section of the life of a young couple is transmitted from behind the window. In the story, the events are not directly experienced, they are watched from behind the window. Opening and closing the window is an option and the narrator looks, wonders, expresses what he sees and chooses not to look at some point. This curiosity, which focuses on the daily details of another life, takes on a decisive role in the progress of the narrative. In this way, the window ceases to be an ordinary object and becomes the main motif of the narrative. Although the window makes the outside world visible, this visibility is framed and limited. The narrator has knowledge to the extent he sees, he cannot fully penetrate the "nature" of the events. For this reason, the window draws a border with contact. The repetition of the opening and closing movements throughout the story reinforces the continuity and structural importance of the motif. The story begins with the window, the crisis appears in front of the window and the narrative ends over the window again. After all, the window assumes a function that directs the whole of the text as a motif that both makes the look possible and draws its boundaries.
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